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Vsude, kde se vyskytuje vic jednotlivych osob, potfebujeme tyto osoby rozlisovat a pokud mozno jednoznacne identifikovat. T je
zakladni funkee vlastniho jména. Jméno je pro osobu trvalé a neménné, Nese se napric vsemi peripetiemi svého osudu. Je ale zaroven vic nez
pouhé oznaceni totoznosti osoby: je toijeji bytostny symbol, v némz je tento osud mozna od pocatku njak naznacen a na ngjz se pevn vaziijeji |
skutky. |
Jméno je tedy, jak vidime, s osobou spojeno daleko hloubéji a intimnéji, nez by se na pruni pohled zdalo. Jak lidé sva jména |
dostavaji? Protoze pojmenovanim lidska osoba jaksi vznika, davaly staré spolecnosti jména teprve dospelym lidem, nejCastéji pravé jako soucast
ritualu dospelosti ¢i prijimani do kmene. Tam, kde se i dali Zivotni faze Gi »prechody* pokladaly za jakousi vymenu osoby, ménila se pfi téchto
prilezitostech i jména. U nékterych kmeni ma dospély muz celou Fadu riiznych jmen, ktera nabyl pri riiznych prilezitostech. V soucasnych
spolecnostech ma kazdy pravo, aby si své jméno dal zménit. VétSinou viak ziejmé citime, Ze zmenit jméno neni pouha formalita a zména jména
miize udruhych vzbudit dokonce ijisté podezreni...

Prevzato z knihy Jana Sokola , Clovék jako osoba®, Praha 2000
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Inany place where there are more individuals together we need to distinguish the persons and identify them unambiguously. That is the fundamental appointment of aname. Anameis permanent 4 .
and unchanging. It carries athwart all difficulties of its fatality. At the same time it is more than just a means of identification. It's his or hers substantive symbol which could trace one's destiny from the very “f(.z«
beginning of their ife. All the person's earthly deeds are closely linked toii. ::;5
Aname connects with a person on adeeper and more intimate level than could be seen at first sight. How do people get their names? Perhaps it s due to the fact that naming somebody engenders a l:rl)m
person. The ancient societies gave names to adult persons mostly as a part of the adulthood ritual or rite of passage into the tribe. e
Every society which believes in transitional phases or “conversion” as some kind of replacement of person changes his or her name during this special occasion. Some tribes give theirgrownup > L

men several names which they acquire during various opportunities. In our present society everybody has their right to change their names. However, generally we feel that changing our name is not just a mere B'f“
formality and the change can even arouse certain suspicion of others... 5 nl
. lxie {
Taken from the book by Jan Sokol “Clovek jako osoba”, Praha 2000 ::‘
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Jsem PHOE zWHS crew

Bezilegalniho graffiti bych se nenaucil délat legalni, a bez vlaku si nikdo
ruku na malovani nevycvic¢i. Chromy sice ted' moje crew nedéla s takovym
usilim, ale myslim, ze jich za ten ¢as bylo pozehnané, ne-li moc. Kolik?
Urcité nékolik set, ne-li vic. Veskerej respekt pro crews jako jsou RBK,
BNR, UZK, ATS a klasiky.

Kdo predstavuje vyzvu? Kazdej, kdo v nécem kvalitné promakne pis.

Jaka je prazska scéna? Podle mé se posledni dobou tvori v Praze kvalitni
skupiny. Kazda ma svoji demenci, ale najde se tam hodné krutejch
demenci. Urcité jsou castecné ovlivnény, ale ovlivnén je dnes kazdej
kazdym, at uz v Praze nebo v jinejch méstech kdekoliv na svété. | ja jsem
byl dfiv ovlivnénej kdekym z Prahy i jménama z ¢asaku.

24
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P.S. Zdravim vSechny homies, Feshe, Oxeho, Shaha, vSechny démy od
fotbalku stolniho i televizniho. Sekejte kruty chromy, tvary a véechno, co—
ktomu patfi.

I'm PHOE from the WHS crew

| wouldn't learn how to do legal graffiti without first doing some illegal
stuff. Nobody can formulate a painting style if they leave trains out of it.
My crew hasn't been doing silver pieces with such effort as in the past, but
| think we've done tons of them, maybe too many. How many? Several
hundreds for sure, maybe more. My respect to crews like RBK, BNR, UZK,
ATS and classics.

Who challenges me as an artist? Anyone who can work out a perfect
piece.

What's the Prague scene about? | think there are some first-class crews
in this town. They all do their shit and it's pretty “badass”shit. They might
be influenced by others, but everybody influences everybody today and
not just in Prague. It happens everywhere in the world. | also used to be
under the influence of Prague writers and names from magazines.

'P.S. Shout outs to all my homies, Fesh, Oxe, Shah, to all the soccer heads
playing foozball or watching it on TV. Bust out your hard core bombing,
style and other shit. Peace.
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HIP HOP & GRAFFITI SHOF
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street wear

belton, montana, dupli color
fixy, trysky, casaky

- hip hop vinyls

Cimburkova 17, Praha 3
otevieno: po - pa 11:00 - 18:30, so 11:00 - 15:00
tel / fax: 02/22782558
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Graffiti jsem poprvé vidél v Gasopise 100+1 a na MTV v roce 1990. Trosku mé to a mjho kimoSe rozsekalo, tak jsme to chigli taky zkusit |
Maoje prvnijméno bylo Sherys. Patom jsme s Boobem zaloili prvni crew CSB, a ja mél jméno Sates.
V 16 dobé v Praze Zadny graffti neexistovalo. Po otevreni hranic sem zatali jezdit cizinci. Objevovaly se prvni tagy a throw-upy na zdi. Problém byl v tom, 78 '
tehdy existovaly akorét takovy ty maly socialisticky spreje, ktery vibec nestikaly, nekryly a mly trysku na h...o. Proto jsme si spiS uliti na tagdch. Nechali |
jsme si dovézt tusty fixy. Délali jsme tagy na postovni schranky a ulitavali si na tom, Ze musi byt kazda schranka v Praze potagovand. Zacaly se objevovat prvni

tagy Jinych lidi. |

Maje prvni jméno bylo Sherys. Potom jsme s Boobem zaloZili prni crew CSB, a ja mél jméno Sates.

Pripojil se k nam Scum, ktery dal naSemu graffiti novy rozmér. DElaly se barevny ndvrhy s propracovanymi tvary pismen a charactery. |
Taialy se objevovat prvni tagy Jinjch lidi. Zataly se prodévat prvni 400 ml spreje. Zagalo se malovat na zdi. Sifon, Lela, Mascea&Ghise, Rich, WHF, Roof. Mam

nové jméno Rake. Zany Kampa, Tésnov, v mostu u Revolugni.

Rok 1991. Prvni graffitijam na 007. Poustél se film Beat Street a hrl hip hop. Na jam se nahodou dostali Sear, Toad a Azok. Dali ndm prvnitrysky na outliny. e
Seéna se rozjela. Rok 1992. Druhy grafiiti jam na Opatove. Koncert WWW. Hip hop scéna. Vznik TGP crew (Goby, Scarf, DeLaRock, Rake, Scum). Vznik| Gasopis Py
Druhd barva. Zataly se bombit metra na odstavkach na Kagerove a Skalce. Pruni Gesky wholecar TGP na Kaerove.

Treti grafiti jam v kiubu u Hlavéku. Koncert PSH, WWW. Jezili sem Azok, Sear, Toad. Zacaly se bombit viaky na odstavkdch ve VrSovicich, HoleSovicich a Z 0
na Smichove. Pamatuji se, jak jsme byli nestastny, Ze tu nebyla Zddn Jind crew. Nikdo jiny tu nedélal viaky a metra. Tak jsme zalozili DNA (Senz, Gomete,

Phase) a predstirali cizi crew. Pak to rozjeli DSK, Elvis a mnoho dalsich. Vzniklo NNK (Wrah, Cataee, Nom, Akira, Rake, Dione, Ash, Scarf).

Ddl uzto asi kazdy znd...

g
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| saw the first graffitiin 100+1 [a magazine about foreign curiosities] and on MTV in 1990. My friend and | were totally blown away by it and wanted totry it.

My first name was Sherys. Then Boob and | started the first crew called GSB. My name was Sates. Back then there was no graffti in Prague. When the borders
opened, foreigners started to come. The first tags and throw-ups appeared on walls. The problem was we could only et those small socialist paints. You could
see right through it and caps sucked. That's why we were more into tagging. We had some fat markers brought in from abroad. We were tagging mailboxes and
wanted to tag every single mailbox in Prague. The first tags of other people started to show up.

My first name was Sherys. Then Boob and | started the first crew called GSB. My name was Sates. We were joined by Scum who gave our graffitia new dimension.
[twas about full color sketches of detailed letter shapes and characters.

The firsttags of other people started to show up. The first 12 oz. spray cans started to sell. The walls were painted. Sifon, Lela, Mascee&Chise, Rich, WHF, Roof.
Rake is my new name. Zones in Kampa, Tésnov, in the bridge by Revoluchi street.

Year 1991. The first graffitijam at 007 [then mostly a college dorm club]. The film Beat Street was shown and hip hop was played. Sear, Toad and Azok [writers
§  from Dortmund] showed up and gave us our first outline caps.

The scene caught on. Year 1992, The second graffiti jam at Opatov [a gray housing development in southern part of Prague]. WWW concert. The hip hop scene
grew. TCP crew (Coby, Scarf, DeLaRock, Rake, Scum) was formed. The magazine The Second Color came out. The metro cars at lay-us at Kacerov and Skalka
~ were bombed. The very first Czech wholecar TGP at Kacerov.

y  The third graffti jam at a club by the main train station. Concerts of Penefi Strycka Homeboye and WWW. Azok, Sear and Toad started to come more often. The
trains at lay-ups at VrSovice, HoleSovice and Smichov were bombed. | remember we were sad because there weren't any other crews. No ong else was doing
trains or metros here. So we started DNA (Senz, Comete, Phase) and pretended to be another crew. Then DSK, Elvis and others took off. NNK (Wrah, Cataee,
Nom, Akira, Rake, Dione, Ash, Scarf) was formed.

e ; Tz : g Everybody prohably knows the rest.
-010§ NIFIFAC
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Ve kterém roce jste zacali malovat?
Vroce 1991.
Go bylo v té dob v Praze k vidgni?
Nic moc. V té dobé kreslili Rake, Scum, Boob, Dede, Sifon, Timothy, ten mél pr graffitek v Jaroméi, a
moZnd par dalSich, maximalng 15 lidi.
Jakvds to vilbec napadlo?
Tomas/Mascee byl v roce 1990 v Mnichove a kdyZ projizdél viakem predmesti, tak tam vidél dlouhou fadu
graffitek. Zaujalo ho to natolik, Ze se do toho tady pustil.
Jak ste prisli na svd jména?
Tomasovo je z knihy Gustava Meyrinka. Moje je dotvorené tak, aby se hodilo k tomu jeho.
Go|ste siv té dobé predstavovali pod pojmem graffiti?

L] L]
masCEE —~CHisE
» .

Dobarveni Sedi velkomesta. Prosts trochu Zivota. Taky se to dd vnimat jako energie.

8 SRR : How did you get the idea?
Vnimali ste néjakym zpiisobem hip hopovou kulturu? T o L ‘ . ;
Ne. V 16 dobé se hip hop neposlouchal, maximalng rap, ale my spis rockovou muziky. Graffiti byl fenomén Mr:?fc:le :l::[:stw::;cshul::ltm?t?m?:;?:ulkrﬂ: um fhrougthe outskirs o e iy saw afaap e o Bont 5
nezavisly na hudebnich smérech. (Tt pees, R :

i How did you come up with your names?
Kam jste chodili malovat? : i o
NaTéSnov, Kampua I, Mascee comes from a Gustav Meyrink book and mine is touched up to fit his.

W g, : How did you envision the idea of graffiti?
y ky, ? : ; : L :
Za.lmal s vl e efo e Adding color and life to a gray city. You could also perceive it as some kind of energy.
o Were you aware of the hip hop culture? D oeifomo S0
sl B . IAPIMZ POPS
Veiliste, Ze by se dalo pomalovat cely mesto?
X Vermws'l»’: Bl umaluv.alcell Misly o Not at all. Nobody really listened to hip hop back then, maybe some rap. But we listened to rock music, - 2o 7300
Ten Jiiidk, to by bylo fajn...ale Jinak si nevzpominam. end — je
gl g Graffiti was a phenomenon totally independent of music trends. . cejcho-
Pamatujes si néjakou kuriozitu? Where didyou paint? & kkte
V’rnne1592nas anesnuve ﬂlf!ﬂhylll Be‘nzﬂgrlvmlava uuz'val A8 0 ol oK, e ki (4 AtTésnov, Kampa and Jizndk [concrete housing development in southern pananrguue] Tohy ¢lp-
nam trysky, o kterch jsme do té doby ani nevedgli, Ze existujou. Wara v niolistod n ait Aty aat? na trvale
154 i AR BN ¥ y =
Jaktovniméte dneska, kdyZ jdete po ulici? VSude jsou graffiti, bavite e jesté o tom? 7P Dy v mmwr - Siron ﬁ:s:"_

3 Z . v Brazilif. Film j 1 - ;
Mnnhnpuvnlanych,m.allfvyvnlnnynh... v kamelrny . ';: Did you believe you could paint the entire city? ’p:‘:‘:;
When did you start painting? . . ;uﬁﬁﬁetﬁk;";‘m; Painting entire Jiidk would be great but | don't actually remember. Lot

I In 1981. ; { téchto negativd je Doyou remember any odd moments? auj.
What was there to see in Prague at that time? DFisiusny zvétSovac M | 1992 we raninto Ben from Berlin at TéSnov. He invited us to @ club where he was doing Some commission

Not much. There were just Rake, Scum, Boob, Dede, Sifon and Timothy who did srgme pieces outside of
Prague. Ilwas ahuul total ut 15 euple at mu mnsl

work. He gave us caps which we had no idea existed.

How do you see things today when you walk in the streets? Graffiti is everywhere. Do you still talk about it? m
Many are called but few are chosen.
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e-mail: barel@email.cz

www.hip-hop.cz/barel/
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caps, magz, videoz, tapez
; markers edding, pentel, zig; sakura
Qutaa e ool gﬁbt ton, hit-color, plasticotersilvers, fl; pyrmo, sparvar
™ street wear & other stuff
182, 702,00 "Ostrava, Czech Republic, phon:+420 602 781 09
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TERORIST? POSSE PRIPRAVUJE:

KICK THE SHIT 2000
22200 Ernihtor

PENERI STRYCKA HOMEBOYE a26.co
INDY & WICH 2LP,CD

. EAST SIDE BATTLE 99
% b | VIDEO

CENA-300.-K& + POSTOVNE A
DOBIRKA

OBJEDNAVKY POSILEJTE NE ADRESY:

| ‘TERORIST? POSSE

P.0. BOX 609

17006 PRAHA 7

CZECH REPUBLIC
TTPOSSE@HOTMAIL.

www.maximum.cz

- over 8 years in independent, non commercial music ‘
- visit our shop in Jilska 22 or order directly from our (
web site
- very good prices on vinyl. Compare our prices before
you buy elsewhere. You probably won't find better
- specializing in vinyl drum 'n’ bass, (deep) house, also carrying
hip hop, breaks, techno, dub, punk, rock, HC

- jiz 8 let se pohybujeme v oblasti nezavislé a nekomeréni muziky I
- navstivte nasi prodejnu v Jilské 22 na Praze 1 nebo objednavejte pfimo

na maximum internetovych strankach
- velmi vyhodné ceny vinylli v obchodé i v distribuci. Zjistéte si ceny u nas nez ‘

nakoupite jinde. Nejspis lepsi ceny nenajdete
- specializace na drum 'n’ bass, (deep) house, ale i hip hop, breaks, techno,
dub, punk, rock, HC
Adresa: Jilska 22, Praha 1, 1. floor, open daily
(Mo - Sat 11:00 - 19:00, Sun 13:00 - 19:00)
Distribuce: informace na tel. &isle - +420-2-6284009
E-mail: maximum@terminal.cz
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Lesik Hajdovsky e duchovnim otcem rapové formace Manzelé. Zije a tvofi na prazském sidlisti Jizni Mésto. Jesté v dobé redlngho

socialismu s jeho priteli podafilo privézt z ciziny desku Grandmaster Flash, kterd Lesika inspirovala k napsani prvni eské rapove skladby ; ?

Jizak, Jizak, mésto snil..." Nahraval v improvizovaném studiu u sebe doma a hotova véc se pak , pokoutng* Sifila mezi lid. V roce 1991
bylo celé album znovu nahrano a legalng vydano u Bonton Music. Casem Sesk hip hopova scéna nabyla na vaznosti a pisnicky od ManZelii
byly zremixovény o generaci mladsimi dance a hip hopovymi muzikanty. Rozhovor s Lesikem se odehraval v byté, kde vznikla pivodni verze

(Jizaku" a i desky se poustély na gramci, ktery uz toho hodné pamatuje... al . Lesik Hajdovsky is the brainchild of ;
2129 ausizing Queensbridge by about 6 o 1 atio. Whie ing under Gommunism in 1984 he heard Grandmaster Flah va i fiend who

1. Grandmaster Flash ,New York, New York“, Grandmaster Flash Greatest Hits, Sugarhill Records, 1982
L: Pisnicka , New York, New York" dala viibec nejzakladngjsi podnét k tomu, abych se pustil do eskjho rapovani. Na tenhle primy podnét ° @

mé napadl , Jizak, Jizak, mésto snd...". To bylov " 84, tenkrat jsem udelal svou prvni rapovou véc se smyckou na magnetofonu. Nastrinl
jsem pasek, udélal klasickou smyku, poustel to furt dokola a do toho nazpival Ceskej text. Poslech tjhle desky mé vzdycky privede do
nostalgicky nalady. Kdyby ji nebylo, tak by nevznikla ani ta nase.

A: Ji jsem slySel, Ze touhle skladbou viastné vechno zacalo, proto jsem ji taky hrél jako prvni,

L: Grandmaster Flash Je prosté prapivodni kapela. Afrika Bambaata taky, ty jsem mel taky réd. Dokonce mam pét desek Grandmaster
Flash, ktery Jsem si kdysi nechal privézt z Némecka a dodnes je posloucham.

A: Tomé zajima. Jak jste k tém deskam prisel?

L:Vtom "84 se to u nds nedalo sehnat. Bud jste musel vyjet ven vy a koupit si to tam, nebo vam to koupil kamarad, kierjmu se to
postéstilo. Ja sem poslouchal Bayern Drei pres ohromnou anténu, kterou jsem si sam udélal a nainstaloval na strechu domu na Jizaku. |
kdyz to bylo malo kvalitni, tak to pro prijem stailo. Pfesto, 76 to je komercni stanice, tak se tam obas vyskytovaly ty hip hopécky
prapiivodni véci. Tak jsem objevil Grandmaster Flash a musel jsem to mit.

2.Tragedy/ Capone & Noreaga ,L.A.,L.A.“ (original mix) promo single, Dolo Records, 1996

L: Kdo je tohle?

A: Tahle skiadba se jmenuje ,L.A., L.A.“ aje od skupiny Tragedy.

L: Tragédie...

A: Je toviastng odpovéd' na ,New York, New York". Pisnicku o New Yorku udélal nékdo z L.A., tak se oni rozhodli udélat to samj o L.A. Je to
vlastné hodné podobny tomu, cojste vy udélals  Jizakem*,

L: o je skvely. Jsem rad, Ze nékdo porad hraje ten tradigni hip hop. To uZ se dneska neslysi. Teda mozn slys, ale ja uZ se dneska tomu hip
hopu tak nevénuju. DFiv jsem to opravdu Zral, ale dnes mam jiny projekty. Je vybornj, Ze nékdo hraje takhle zastara. Jen Skoda, 7e
nerozumim tomu textu, musel bych si o Sist. Z poslechu tomu nerozumim, ale ten zatatek se mi zdal stejnej.

A: $pis jsem se chtl zeptat, jaka Je vase reakce na to, Ze lidi furt recykiujou to, co bylo udélanjv * 84.

L: To Je sprévny. Pro taky ne. KdyZ nakdo sklada vaznou muziku, tak se taky musi vratit k néjakjm kofendm. Clovék, co deIaJakuukull
muziku odpovida na to, co poslouchal a co se mu ibilo za jeho miadi. Obcas je dobry se k tomu vrétit.

A: Jé jen, Ze Je rozdil mezi tim néco kompletné okopirovat atim néco novyho ztoho vytvorit.

L: To druhy je samozFejme vZdycky lepSi. Tady na tom ,L.A., L.A." nic novatorskyho neslySim, ale je asi téZkj délat néco sviho, kdyZ tim
chté] na néco primo odpovédet. Ja bych ten , Jizak" dneska udélal asi dping jinak. PouZil bych tam i néco jinho, ale beat by zistal asi
stejnej.

3. Del the Funky Homosapian ,If You Must*, 12", Hieroglyphics, 2000

L: Takto Je presné ono. To e to, co sem chtél fict. Beat Je stejne], ale Je to nove udélany. Jsou tam novy zvuky, ale hlavné dobry napady. Je
tovyborny.

A: Na nic tim neodpovida. DTFH dela hudbu uz osm let, ale nikdy s neproslavil. Nahraval i u velky firmy, ale moc se neprodaval, tak ho
nechaliit. On se pak spolené s kimosema rozhod| vydavat veci jen tak pro sebe.

L:ToJe vyborny. Aocem|e ten text?

A: Nevim, |4 jsem to jeSté poFadné neslySel. Je to zhruba o tom, jak mu lidi do vSeho keca..

L: Ten zvuk se mi libi. KdyZ se nékomu povede vibornej zvuk, tak mu to hned druhej ukradne a nasampluje to. A pak to nékde s povolenim
nebo bez pouZije. To se mi na tom libi,

4. Sugarhill Gang ,,Rapper's Delight”, 12", Sugarhill Records, 1979

0 tom jsem pravé miuvil. Tohle je prece ten zakladni riff, kterej Grandmaster Flash pouzivaj ve svj skladbg. Ani nevim, jestl to poufili s
povolenim nebo bez. UZ aninevim, Jak se ta skladba jmenuje.

A: , Adventures of Grandmaster Flash“.

L: No jasné.

A: Grandmaster Flash ,.cutuje” mezi timhle a Queen. B&éhem osmi minut udeld nejmii milidn triki.

L: Takze tohle e piivodni. Je skvely, kdyZ se objevi kapely, ktery jsou tak genidlni, Ze vymysliriff, ktere] je pak nezapomenutelne). Tenhle riff
kromé Grandmaster Flash pouZila fada dalSich hiphopakii.
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[ e A smuggled the music in. It blew his mind. He decided to create similar music and made the first known Gzech rap. Making the song “Jizak”

" (slang from Jizni Mésto) about the people who lived in this expansive housing complex. This was recorded in his house on a four track
using archaic instruments, even kitchen utensils and was distributed from person to person the way they distributed underground
newspapers and “illegal material” at the time. In 1991 these songs were re-recorded and released on Bonton Music. Then with the
growing hip hop movement these songs were recently remixed by hip hop and dance artists and released by Sony Music/Bonton in 1999.
We interviewed Lesik as part of our trek into the old school. We met up with him in the same small apartment where he originally made
“Jizék" and played our vinyl selections on his old turntable...

1. Grandmaster Flash “New York, New York”, Grandmaster Flash Greatest Hits, Sugarhill Records, 1982

L: The song “New York, New York” gave me the first impulse to write a Czech rap. That's how | got the idea for “Jizak, Jizak, big city of -

dreams...” It was in'84. | made my first rap song making a loop on areel to reel. | physically cut the tape and made it loop. | played it over

and over and sang Gzech lyrics over it. Listening to this record always puts me in a nostalgic mood. If this song didn't come out our record

wouldn't have come out either.

A: I heard this song started it. That was why | played it first.

L: Grandmaster Flash s just the original old school band. My other favorite was Afrika Bambaata. | even have 5 Grandmaster Flash records

that somebody got me in Germany and | stilllisten to them.

A: That's interesting. How did you get the records?

L:In"84 it was impossible to get it in Czechoslovakia. You either had to travel abroad and buy it there or ask a friend who was lucky enough

totravel to the West to bring it for you. | listened to Bayern Drei [a West German radio station] via a giant antenna which | built myself and

put up on the roof of our apartment building. It definitely was not top quality equipment but it made reception possible. It [Bayern Drei] was

a commercial radm stalmn but they sometimes played this old school hip hop. That's how | discovered Grandmaster Flash and had to have
e

2.Tragedy f/ Capone & Noreaga “L.A., L.A.” (original mix), promo single, Dolo Records, 1996

L: Who is this?

A: This song s called “L.A., LA." It's by a band called Tragedy.

L:1see, tragedy.

A:1t's actually an answer to “New York, New York.” A song against New York was done by someane from L.A., so they [Tragedy] decided to

tothe same thing about L.A. It's roots lie in what you did with “ Jizék.”

L: It's great. | ike the fact that somebody still plays the old school hip hop. You don't hear this stuff anymore. Actually maybe you do but |

don't really pay that much attention to hip hop anymore. | used to be really into it but now I'm doing other things. It's great that somebody

plays old school. Too bad | don't understand the lyrics. | would have to read it. | don't understand it just from listening to it but the beginning

seemed the same.

A: How do you feel about peaple who keep recycling stuff made back in '84.

L: It's good. Why not? When somebody makes classical music they also go back to the roots. When making any kind of music you always

answer to what you listened and liked when you were young. Sometimes it's good to take a look back.

A: What about the difference between just copying something and making something new out of an old song?

L: The second approach is always better of course. | see nothing innovative on “L.A., LA.” | guess it's hard to make something original if

youwant to answer to something directly. I'd probably make “Jizak” completely different today. I'd use other things in it too but beat would

probably stay the same.

3. Del the Funky Homosapian “If You Must”, 12", Hieroglyphics, 2000

W Ty is it This is what 'm talking about. The beat's the same but it sounds fresh. There are some new sounds in it, but most of allit's full

of good ideas. It's great.

A: It's not an answer to anything. DTFH has been making music for eight years but hasn't really been commercially successful. He was
signed to a major label but he wasn't selling so they dropped him. Then he and his friends decided to put out their stuff on their own.

L: It's great. What is he rapping about?

A:Ldon't know. I haven't really istened to it yet. It's basically about people giving him shi...

A: Tenhle riff udélali jako prvni Chic v roce 1979. Od tj doby ho obsahovala kazd4 druhd disco skiadha. Tohle je ddajné prvm rapovd ——— L:| like the way it sounds. Everyllmesnmenne makes an awesome sound Someone else rips it off and samples it with or without the author's

pisnitka. Tésné po tom vySi Grandmaster Flash. Ja to poprve slySel, kdyZ mi bylo 12, 13 let béhem Skolni prestavky na obéd. Cernosiz
nasi tiidy ukecali ucitele, aby mohli dat do Skoly gramofon a tuhle pisnicku béhem obéda pusluuchat Trvala presné
20 minut. Stejn dlouhd byla i nase pauza. Tohle jsme poslouchali kazdy den po cely rok. Pak prisel nékdo jiny. ekl & chee pusluuchat «
AG/DC astrhla se kvili tomu bitva,
L: To se nedivim. =

vidycky zaskvi néjake] skvost, ale ten samoziejmé hned vypadne. Ja uZ se o to moc nestaram, ale vzdycky mé mile prekvapi, kdyZ néjakd e
kapela hraje dobrej hip hop.

A: Tohle Je Jejich novy projekt. Misi hip hop s rockem.

L: § tim zaali Beastie Boys. Jd jsem viastné rocker a vzdycky se mi libil tvrdsi hip hop. Grandmaster Flash byl viastnd taky rockovi, Taky
hodné pouzivali tvrdy bustrovanj kytary. To je prosté bigbit. To se nedd nic délat.

6.Jungle Brothers ,I'll House You 98“, Warlock, 1998 s
L:To bude furt takhle?

A: Brzo zatnou zpivat.

L: Tak jedem, kluci. Tak to mé teda nebere. Tohle uZ se asi nerozjede.

A:Toje house. Tahle hrajou tFeba 5 minut.

L: Takovouhle skladbu je dobry poslouchat co nejdjl. Clovék si pfitom tFeba i zakouri, rytmus Se mu dostane pod ki a snese to. Kdyz
posloucham jen tu ukazku, tak musim Fict, Ze mi ten rytmus nesedi.

A: To hip hop Je trochu priméjsi, jde hned k véci.

L: Tole se musi poslouchat celou noc v klubu, odgjit az v Sest rano. Noja bych si to nedaval,

Al

permission. | like that.
4. Suggarhill Gang “Rapper's Delight”, 12", Sugarhill Records, 1979
L: This s it. This is the fundamental riff that Grandmaster Flash use in their song. God knows if they used it with or without the permission. |
1uruul the name of the song.
A: “The Adventures of Grandmaster Flash.”

A: JatoslySelvroce 1981-2, takze iv Americe trvalo pomérné diouho, nez se hip hop dostal ven z New Yorku. Spis mé zajimalo, Jestiiste 3 L: That's right.

tuhle skladbu znal. g 4 A:Grandmaster Flash cuts between this and the Queen. During eight minutes he does a million tricks.

L: Ja i znam akorat od Grandmaster Flash. Tuhle originlni verzi slySim poprve. Ale kdyZ jsem to slySel, tak mi bylo hned jasny, 7 ta smyé ‘S g L: 8o this is the original version. | ike the bands who are so genius to think of a riff that becomes unforgettable. This riff was used by many

ka od Grandmaster Flash neni. ® other hip hop bands aside from Grandmaster Flash.

3. CypressHil ,(Rap) Superstar”, 12", Golumbia Records, 2000 '§'§ A: The original riff was from Chic. It came out in 1979. Every other disco song had this riff. This is supposedly the first rap song ever made.

L: Skoda, ze nemdme vic Easu, hned bych si to nahrdl. Tohle je opravdu skvely. To i musim obstarat. 2 ¢ 7 Soon after this Grandmaster Flah came out. I was maybe 12 or 13 when | heard it for the first time. It was played during our school lunch
.~ K Gypress Hill znate. & pi break. The black guys from our class talked the teacher into bringing a record player to school and played this song during the lunch break.

L: Jo, ty zndm diky synovi, ktere] to pritahl domii. J3 uz jsem je slySel nakdy predtim. Myslim, Z& to bylo v Esu. V zaplavé téch Silene] St se K] ?”5 The song was 20 minutes long and so was our lunch break. We listened to it every day for the entire year. Then one day the hicks

bumrushed the turntable to listen to AC/DC. There was almost a riot in the lunchroom.

L: Nowonder.

A:Iheard itin 1981-82 so even in America it took some time before hip hop got out from New York Gity. | wonder if you actually know this
song?

L: I know the Grandmaster Flash version. This is the first time I've heard the original. But hearing this | could immediately tell that it was
not Grandmaster Flash loop.

9. Gypress Hill “(Rap) Superstar”, 12", Columbia Records, 2000

L: Too bad we don't have more time. | would tape this. This is really great. | gotta have it.

A: o you know Gypress Hill.

L: 1 know it thanks to my son who brought it home. I've heard it before though. | think it was played on ESO [a commercial pop songs TV
show]. Ina flood of shitty stuff some gem always sparkles but it immediately falls off of course. | don't really know what's up in hip hop
anymore but it's always nice to hear a band playing good hip hop.

A: This is their new project. They mix hip hop and rock.

L: The Beastie Boys started it. I'm actually a rocker and I've always preferred harder hip hop. Grandmaster Flash was actually rocking too.

(pokraGovani na strané23 / continued on page 23)  Theyused amped guitars. They played real bigbeat [Czech version of rock'n'roll]. That's it

"tle. Lesik lives in Jizni Mésto, a large concrete housing development *




9P SO, 1P

SOQUIAS SIP pun sae 8

-AydesSioy  SunjpuRyqy IOUR IW

-oug u sSUTLL, [PES @ 29910d $OITW
2 = BPREON -

@ aepsontywy Aq sydeiSoloyd @ sie
& %l : ‘

[ewasw sep Iaqn
{ [PIUY USP YOS S[B UL

sy




Uy

u
s Su
“gal
uon!
w104
18014
o 110
Jo

Isnp!
eory

mz ﬂunq.‘u B Jetmog 30p

zau@N‘b
uM,. ez, |22

\j,;:é«N—(\w

5
PIgRIs
nq MRZ

k5030,7
nIuYos
sissny

, : |

o 5 w 1P ‘oyrax
FHI0SUL, 9P USWINqOId Tap IF

NPS) syeafolog Jap pun nun\[ aop

op Inu

xqmnp-:

N3 ziwyos

1y TOIFIM

2 pun

H wudediolods @ e HLTY] eewir mnwkm,x Mg ’r{&w.{){
HOU OWOLOIN @ Hodg ywisdos £ 3] @ vurironiedeg -
PUSW O BOdANHON By @ BAILYOH BPUOVAY unde o
YA ] @ stivedya wehoen HUHOAMN @ HIAWID HOMOHBIIBLK LI O
HPBAIOLO HEHTIPHOISOXa Ly BUBHAANC SHIIHON .l 0z N 1dud
v . :rm €1 @ TIMIHAY o wweown; I = HHEHONSY @
1ok weoITy e nutmwdodny 19AAHROY ~ ML e

HHEGHIIOGOU e @ Ledeunn mm.aae«.mwmuw&p WOBLAMOL | 3 Lo

4

qLuy duqn OLOM MIEHMSd S14dOLOM ‘WL STHOWOL ALpe
P swiswsen _&guaﬂ M 91D,




|aC 1NDY + D wIcn

!

)00

I: Zagalo o asi pred dvéma lety na 007. Wich hrél, ostatni kluci ze SCIFY brejkovali, tak sem si z prdele zatal pst rymy a uZ
tojelo. Zagal jsemdslal néco na Wichovy LP instrumentalky. Tracky jsme délali nejdfiv na Jiziku u Etiena, pak zacal Wich
na swm PC. Casem jsme zacali hrt jako support Penerd. Bez jejich pomoci bychom tu ted' nebyli za to nds velke) dik
Orimu. To jsme méli asi 4 véci, Gasem zaali volat lidi. MEli jsme hodné Stésti. Dodnes jsme udélali tak 50-60 koncerti.,
Soutasnd sestava e Indy, Wich, Laworboy a DJ Ali.

T:Kdo yy’ dal vas prvni singl, kdo na ném hostuje a spinil viibec vase oGekavani?

I: NaSe ocekdvni urcité spinil u proto, Ze vySel (BBARAK REC. diky). Dacela dobie se to prodéva a ohlasy nejsou Spatnj.
Je jasny, Ze tedbych udélal spoustu veci jinak, ale kdyby ... Zvukove mé to docela bavi (zvuk Tom Sochic). Repik je 4 ME
Kapku horsi... Ale méme z toho fakt radost. Na pecce Pohyh nehybingho hostuje Orion a Indyvidual se mnou délal Laworhoy...
W: M ten sing! prekvapil. Mam z ngj velkou radost, prestoze ma svj mouchy. Nad moje ogekdvani to ale vylo prekvapivé
brzo. My se singlem viibec nepocitali. Chtéli jsme udzlat jenom CD-Gko.

T: Méte jasno, kam chcete sméfovat?

I: Kdybych mél jasno kam, tak uZ tam sméFujem. Ale chtél bych (aspoi co se tjie hip hopu) délat , barevnajsi* véci - jak ty
Jemny, tak i nakopnuty primy pecky. Kazdopadné pro mé je to o rymu, chtl bych psét vtipnjsi v, co maj rozmanitgjsi
flow. Go se tyce hudby, tak si ted pofizuju PC. Asi budu délat kromé hip hopu taky néca jingho. Bokem mam v hlavé break
beatovej projekt, ale se uvidi casem...

W: Smér je danej spiS inspiraci, atmosférou a naladou kolem. Taky moc zilei na nahods. Ghoe to ale treky s veselefsi i
napadng ponurou tématikou, kterd ma néco v sobé a dokaze Eloveka oslovit. Taky bych chtél vic pracovat s Zivejma

nastrojema.

T: Vnims fako byvaly writer rozdil v reakci scény na rap a graffiti?

I: Urgite. Uz proto, Ze writer zceni piece vic neZ rap a emcee rap vic neZ piece. Ale Jetng neni bez druhyho... A ak-vidis;
writers se méné] na MCs, b-hoys a DJs. Takze je v tom moznd i fidkej posun v Gase....Hlavné v Praze bejvaj ti nejmladsi
writers. Jako writer jsem zjstil, e to, co za x et v graffiti poznal, uz ddl nerozvinu. Kazdej ma svou hranici, nékdo j zlomi a
pokracuje dal, objevi novej rozmér... K tomu mi chybél talent a odvaha...(a 2 pade na ddzu).

W: 0d nasich ,back in da days* se toho dost zmnilo. Lidi maji dneska vétsi moZnosti a svobodu v rozhodovani. Pripadaj mi
vic suverénni.

T: Jakd polohati vic vyhovuje?

I: Ted" urcite hudba, uz na grafiit Zivot fakt nemam. V I6té urcite udalam Adky pieces, ale to je vSechno. Bojim se. Je to
velkej risk, stres a v 171i e ti vSechno jedno. Pozdgji, kdyZ se musis starat sam o sebe (a na iiky vijimky), se to zméni.
Ale porad maj pro mé v hip hopu absolutng nejvetsi respekt writers. Oni jediny jsou v maximalnim nasazeniato se cen...

W: Ja jsem s malovanim prestal, ale doufém, Ze ne nadobro, protoZe se mi po byt Jesté flaké par barev. Prosel jsem si
swjm. Naky ty pitky ubehly a zaal jsem se radéji vénovat D.Jingu a muzice. Glovék s nemusi stresovat nékde v zimé v noci
na ulici se sevienou prdeli a fizlama v zadech, Cmaram si doma na papir, na ulicich vimam novy véci, dal se se viema
vidam a citim stale tu atmosféru vysomrovangho Zvéra a drobkii na pivko.

T: Go GR hip hop seéna?

I: KdyZ nékam vyjedeme a hrajeme s mistnima kapelama, mam pocit, 2e aZ ted' lidi chapou, o Eem to Je. Roste to a ldi to
havi. Stve mé ale ten lokaln prizemni rozmér. PoridiS si Siroky kalhoty, udglas dva priblbly rymy a se§ nékdo. Lidi by se méli
Vysrat na pazu a it za tim, co cejté). Hulit travu a nosit bouchatku Jen proto, Ze to &l Dr. Dre Je strasng ubohy...To at se
odsthujou do Comptonu, tam Je to moznd potfeba..Ale ani milion tun skunku a tisic AK 47 nemé na vjchod slunce u
rozdélanjho panelu...| kdyZ s tim skunkem je to dneska trochu jinak. V graffiti zndm momentain jenom Prahu. Je tu
Spousta novejch lidi, tahnou to mlad kluci. Stary writers jsou fut. Ten styl, co s ted rozjel, mé hodnd bavi. U7 to maj asi
trochu tESi, ale ekl bych, Ze je Jim to fuk. Ghybi vic osobnost, ale to se asi podda. Jsuunnuw l]Js hhuys atd. Muzna to
pojede, uz bylo nacase. Ale hlavng to ty lidi muse] délat svy, Zadny vykrédatky.

W: Vechno Je JeSté ve vjvoji. Je to jen otdzka Gasu, kdy se dostaneme tfeba na iirovei Francie, Anglie nebo Némecka.
Grafit J¢ u nas poFad nejsilngjsi. Naopak posilt by potfebovala hudebni strénka. Break uZ mé u nds taky celkem slusny
zazemi,

T: Co plény o budoucna? Na cem dgldte?

I: KdyzZ to pude, tak bych chtél hrt co nejvic po Cechdch. V I6té idky festaky u vody. To bude parada. Mame hrat v
Rakousku a v Polsku. Jinak doufém, Ze klapne East Side Unia Numero Duo. Tam snad budeme mit pecku/y. No a pak na
podzim vyjde cely LP. U vs doufejme. TakZe tohle ted déléme...3, Wich a sound engineer Sochiirek z Jizaku.

W: Nedévno mé poZadali kluci z Black Angelz (cikanskd parta z Libng) o spoluprdci nar “n ”b projektu. Tak uvidime...Jinak
6 chei dal a intenzivnéji vénovat DJingu koupit nove] mixdk a zatit porddné trénovat. Che taky tvofit muziku podle svejch
predstava nenechat se omezovat kapacitou disku nebo zdechlou frekvencr, co e mi nynéjSi problém.
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Kontakt: Wich - 0603954359

Indy: It all started about two years ago at 007 [a small club under a college dorm]. Wich was DJing, other SCIFY guys were break
dancing, so | started to write down rhymes just for the hel of it. It caught on. | started writing songs using Wich's instrumentals. At
first we were making our tracks at Etien's [a member of Goltchal, then Wich started to make stuff on his PC. Later we started to play
as an opening band for Penefi Strycka Homeboye (PSH). We would be nowhere without their help. Big thanks to Orion from PSH. At
first we performed Just four songs, later people started to ask for more. We were very lucky. So far we've played about 50-60 gigs.
Gurrent set up s Indy, Wich, Laworboy and DJ Ali.

T: Who put out your first single? Did it feature any quests? Did it meet your expectations?

I Tt definitely met our expectations just by coming out (thanks, BBARAK REC.). It's selling pretty well and the reactions aren't bad -

either. Of course I'd do many things differently now butit's all iffy .. |like the way it sounds (sound by Tom Sohi). | think the rapping
could be better. Over all we're happy about it. “Pohyh nehybnjho” [Movement of the Motionless] features Orion and “Indyvidual*
was done together with Laworhoy.

Wich: I was actually stunned by the single. I'm happy about it though it has its faults. It came out surprisingly early. We didn't plan any
single at all. We just wanted to make a GD.

T: Doyou have any idea where you're heading?
I: If  had, we would have already been heading that way, but I'd like (as far as hip hop goes) to make “more colorful” things both

smooth and in your face stuff,It's about rhythm & rhyme for e, I'd like to write wittier Iyrics with an interesting flow. I'm getting a PG
80 | can make music. | might be doing something else aside from hip hop. | have an idea for a breakbeat side project, but we willsee...
W: The direction is set by the inspiration, atmosphere and overall mood. It's a matter of luck too. But tracks with happier or an

] obviously depressive theme would work. Something that can speak to the people. I'd like to work with live instruments more.

T Doyou as an ex-writer see the difference in people reactions to rap and grafiti?

I: Definitely. A writer praises a piece more than rap and an emcee praises rap more than a piece. But one can't be without the other,
As you can seg writers turn into MCs, b-boys and DJs. Maybe it has something to do with time and aging. Especially in Prague the
writers are the youngest. As a writer | realized that | couldn't go any farther with what | had learned i graffiti over x number of years.
Everybody has his limits. Some break them and go on discovering a new direction. | was lacking talent, courage and one hundred
[Czech crowns] fora 12 0z.to go on.

W: Alot of things have changed since our “good old days.” Today people have more possibilities and freedom to decide what they
wantto do. I think they are more confident.

T: Which way suits you better?
I: It's definitely music now. | can't o graffiti anymore. However, I'lldo some pieces during the summer but that will be it. 'm scared.

It's very risky and stressful. When you are seventeen you don't give a damn. Later, when you're on your own (aside from some
exceptions) everything changes. But writers still et the greatest respect from me. They are the only ones who really rsk their Ife
and that's respected.

W: I've finished with writing, but | hope not for good because there are some cans still hanging out in my house. I've done my part
Some Fridays went by and | started to prefer DJing and music. You don't have to be stressed out and scared shitless in dark streetsin
the winter with cops behind your back. | sill draw sketches on paper at home and check out new stuff in the streets. | still hang out
with writers and feel the atmosphere of cadged cigarettes and some change for beer.

T: How is the Gzech hip hop scene?
I: When we play outside of Prague with local bands | feel that people finally understand what t's al about. It's growing and people re

into t. But | can't stand the tedious attitude. You get haggy pants, write two stupid rhymes and think that you're somebody. Fuck off
posers. People should follow their heart. Smoking pot and wearing a gun just because Dr. Dre does it is pretty damn weak. They
should move to Compton. Maybe that's the place where it's needed. But not even a million tons of kunk and thousand of AK 47 can
beat sunrise at an unfinished panel. Though my view of skunk might be a it different today.
When it comes to graffiti | know just the Prague scene. There are a bunch of new peaple here. Young guys are the leaders. The old
writers are gone. I'm really into the present style. The newcomers might have it a bit more difficult now but I'd say they don't care.
There are not any unique personalities but that will change. There are also new DJs, b-boys etc. It might have finally caught on. It's
about time. But people must be creative and not just rip off.
W: Everything is still developing. It's a matter of time before we're on the same level with France, England or Germany, The local
araffiti scene is still the strongest. Break dancing's doing pretty well here too. The music scene by contrast could use a little kick in
the ass.

T: What are your plans for the future? What are you working on?
I: 'd like to play outside of Prague as much as possible. I'm going to some festivals by the water in the summer. That will be great,
We're supposed to play in Austria and in Poland. | hope the compilation East Side Unia Numero Duo works out. Hopefully we'll have
some track/s there. Our LP is coming out in the fall, hopefully on your label. So this is what we are doing, Wich, sound engineer
Snnhurekandl
W: The other day guys from Black Angelz (a gypsy band from a gypsy neighborhood of Prague) asked me to cooperate on their r'n's
project. So we will see. | want to D) more intensely. | want to get a new mixer and start practicing. | want to make my own music and
not feel limited by the capacity of the disk and weak frequency which is my current problem.
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7. Whodini vs. D) Swingsett & J. Warrin ,One Love", Jive Electro, ,,0ld School vs. New School Vol. 2*, 2000

L: Tomu se taky fdk Fikd.

A:Toje drum&bass.

L: No jasng. To Je supr. Tak tohle mé taky bere. To bych poslouchal daleko radsi neZ to predtim. Ten rytmus Zene Clovéka dopredu. Kdyz se
dotoho Elovek zaposlouchd, tak je opravdu nabuzenej. Je to primo adrenalinovej rytmus.

A: Tohle e spojeni rapu a drum&bass. Podobny ndpad byl i na kompilaci Kamufldz/ Jizak 84 vs. 9.

L: To se mi hodné libilo. Docela mé ti Kluci prekvapili. Viibec vechny ty skupiny mé mile prekvapily. Vzaly to tak po svjm. Kazde] do toho dal
to, co umi a co je mu viastni. To se mi na tom prave libi. VSechny ty remixy jsou velmi zdafily. Nefikam to proto, Ze si nechci nikoho
rozhazet, Fakt tam nejsou skladby, ktery bych jednoznacné uprednostioval nebo zavrhoval. Kazda pisnicka je o négem jinjm. Je to spis
umélecka deska. Je dost riznorodd, tak asi nebude moc komercné dspesnd, protoze lidi nekupujou tak riiznorodou muziku na jednom
cédécku. Opravdu diky. Mng se ta deska strasné libi. Je to pro mé velky zadostiuginéni.

8.W.W.W.  Hranice" Jizdk 84 vs. 99", 1999

L: Tohle je naprosto genilni. A jestii je pravda, Ze vSechny ty zvuky jsou udélanj z Hranice a hozeny do jingho vesmiru, tak to se mi zdd
Jako hodné dobre] napad. Je skvély, Ze muziky jdou délat na mnoho riznych zpdsobi. Pokud m pro to nékdo cit, tak to neni o tom vzt text
audélat na ngj pisnicku, ale vymyslet ze zvukii muziku. Pred tim kiobouk dold. Dneska jsou na to sice stroje, ktery to vSechno ulehtej, ale
ten napad musi prijit od cloveka.

A: Tohle je dpiné jind skladba nez ta piivodni.

L: Ta piivodni nebyla ani rapova. Byla to populdrni pisnicka, kterou jsem na , Jizak" dal jako bonusovou vzpominku na FOK. Ale tohle je
(ipiné o nécem jingm. Je to Jako z jinyho svéta.

9. Kraftwerk Trans Europe Express*, Gapitol, Trans Europe Express”, 1977

1 Ta deska uz ma péknou patinu.

A: Je tak trochu znigend.

L: Treba to tak schvalng vydavaji. Ani bych se nedivil.

A: Hrdla se tahle skladba v rédi?

L: Nikdy jsem Ji neslySel. Od Kraftwerk zndm hodné véci, ale tohle jsem nikdy neslySel.

A: KdyZ tuhle skladbu slySel Afrika Bambaata, tak ho hrozné prekvapilo, Ze NEmei miZou byt tak funky. Naprosto ho vzala a stal se z ni
velkej hit. Je zvlaStni, Ze ve stejny dobe, kdy byl udélanj , Jizak", lidi v Americe tancovali na némecky Kraftwerk.

L: T e divny, jd bych se touhle muzikou moc neodvazal. Na diskotéce uz vilbec ne. Pripadd mi to sterilni. Ja Kraftwerk moc neposlouchal.
Oni se do toh stylu hazeli. Byli to takovi ispesni roboti, ani se necejtili bejt lidmi. M& to moc nebere. Tohle by mé k , Jizaku“ asi
neinspirovalo.

10. Mos Def & Talib Kweli , Another World remix", 12", Rawkus Records, 2000

A: Oba rapujiuz deset let, a teprve ted jsou pomerné znami. Délaj rap o négem conscious rap. Nenito jen prazdny tlachdni o holkdch.

L: Toje dobry.

A: Nenito Zadnd komerce, ale presto je to dspeSny.

L: Mné se libity bici. Je to hrozng vynalézavy. Dneska se neda poznat, jestli jsou to automaticky nebo Zivy bici. Ja bych fekl, Ze jsou Zivy, ale
moZnd, Ze se mylim.

A: JsouZivy a pak samplovany.

L: Ten rytmus je udélanej bezvadne. Nehraje furt stejnou figuru, Ty jazzovy grify jsou fanta
Tose mi moc libi.

sticky. Razem se to posune ipiné nékam jinam.
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6. Jungle Brothers “I'll House You 98", Warlock, 1998
L: Is it gonna go like this forever?

A: They'll start rapping soon.

L: Gome on, guys. I'm not into it. It's not gonna take off.
A: This is house. It can be like this for § minutes.

L: This kind of song is good to listen as long as possible. You can even have a cigarette. The rhythm gets under your skin and then it's
bearable. From listening it only once | have to say that this rhythm is not my kind of thing.

A: The hip hop is more direct. It goes right to the point.

L: You gotta listen to this in a club all night and leave at six in the morning. | wouldn't go for it

7. Whodini vs. 0J Swingsett & J. Warrin “One Love", Jive Electro, “Old School vs. New School Vol. 2", 2000

L: This is also called somehow.

A:1t's drum&bass.

L: Of course. That's superb. | like this stuff, | would rather listen to this than the song before. The rhythm gets you ging. If you listen to it
attentively you feel like you are on the speed. It's total adrenaline rhythm.

A: This is the mix of rap and drum&bass. Similar idea was on “Jizak” remix compilation.

L: I really liked that compilation. The guys really surprised me. All the bands were good. They were original. They put their own ideas into it
and that's what | liked about it. All the remixes were fat. I'm not saying it because | dont want to piss off anyone. There are really no songs
that | would absolutely prefer or reject over the others. Each song is different. It's an artsy record. It's very diverse so it won't probably be
commercially successful because people don't buy such diverse music on one CD. $tillt's a great satisfaction for me.

8. W.W.W. “Hranice”, Sony Music/Bonton, “Kamuflaz/ Jizak 84 vs 99", 1999

L: This is total genius. If it's really true that the sound is taken from “Hranice and put into a completely different universe, then | think it's
an awesome idea. It's great that music can be made in many different ways. If somebody has a true feeling for music then it's not about
making a song using some lyrics but making music from various sounds. | take off my hat to him. Today they have machines for that which
makes it much easier but the idea still has to come from a human.

A: This is completely different song than the original.

L: The original sang wasn't even a rap song. It was just a pop song that we put on “Jizk” as a bonus in memory of FOK. But this song is
completely different. It's from another world.

9. Kraftwerk “Trans Europe Express”, Capitol, “Trans Europe Express”, 1977

L: The record is really warped.

A: It's a bit bent out of shape.

L: Maybe they sell it like this on purpose. | wouldn't be surprised.

A: Was this song ever played on the radio?

L: I have never heard it before. | know quite a ot of things by Kraftwerk but not this one.

A: When Afrika Bambaata heard this song he couldn't believe the Germans could be so funky. He was really into it and made it into a hit. It's
interesting that while you were making “Jizak people in America danced to German Kraftwerk.

L: That's strange. | would never loosen up listening to this kind of music. Especially not at a discotheque. | think the music's sterile. | was
never a big fan of Kraftwerk. | thought they were posers. They were successful robots who didn't consider themselves to be humans. I'm
notinto that kind of stuff. This would not inspire me to write *Jizék."

10. Mos Def & Talib Kweli “Another World remix”, 12", Rawkus Records, 2000

A: They both have been rapping for around ten years but it took them until now to become known. They write conscious rap which is not a
dull talking about chicks.

L: That's cool.

A: It's not commercial stuff but it's still pretty successful.

L: 1like the drums. They're very innovative. Today it's hard to tell whether it's a drum machine or live drums. I'd say it's live but | might be
wrong.

A: It's live and then sampled.

L: The rhythm s great. They don't play the same riff over and over. The jazz hook is fantastic. It takes it to a different level. I really like it.
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Tesime se naveskeré ohlasy. | kdyz nejspis neodpovime na kazdy dopis, snazime se na vsechny dopisy
reflektovat. Pojeti casopisu se neustale vyviji avsechny podnéty jsou pro nas prinosné.

We really appreciate all your comments. Even if we don't directly answer each message they will be
read and reflected upon. The magazine is constantly evolving and all of your ideas are important to us.

UPOZORNEN: Cilem tohoto Gasopisu je zachycovat vjvoj na praiské hip hopové scéné. U
verejiovanych graffiti dél se jedna redakci pouze o umeélecky aspekt a v zZadném pripadé

n?pur!purUJe krjmlnalnl aktivity s ’urp spojené avneprehlra zg Qe .zafinuu odpovednost. Jednotlive SEND YOUR LETTERS AND COMMENTS T0:
prispevky obdrzela redakce anonymne a nemusi byt v souladu s jejimi nazory!

ATTENTION: The purpose of the magazine is to capture the development of the Prague hip hop scene. Terorist? Posse

By publishing graffiti works the editor only care about the art aspects. They do not support and are not

responsible for the criminal activities associated with it. The editors were given the contributions P.0. Box 609

anonymously and therefore their opinions may somewhat differ. | say flog the bastards! 17006 Praha 7

llustrace, loga, kolaze, obalka: Wladimir 518 / Abx crew Czech REDUb“C

Preklad a iprava clankii: Gabriela Z. i t @hotmail

Komiks: Bloed, Asko, Pio E-alls TER0SSEEToLM ALLCOm

Links: www.terorist.cz www_ttposse.com

www.hip-hop.cz/onename . .
www.terorist.cz/magazine

Thank you: GABI, Wrah, Aaron, Bloet, Bior, Chime, Asko, Beruska, Kolor, Ash, Puze,
Sohe, Forest, Kuba & Méda a zbytek kapely, Romeo, Pio, Cakes, Pois, Nier
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