


AUSTRALIA'S FIRST AEROSOL AFT PAINT.
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The brain is like on ouum encased in o protective uterus — the skull. Ideas are both comceived and perceived
here. Once externol stimulus comes into contact with the brain, the idea is formed ond the wonder of
cneation continues...

Oup ability to believe in beauty is just ene of such wonders.

Like everyday conuersation, the creative process relies upon our drawing from the world and our encounters
within it in order to make commentary on it through our art, Wle listen to the world ond we observe its
mouements. And, more often than not. we speok back.

In the human mind, brain domoge isn't necesserily debilitating. In' fact. in some cases it is quite the oppasite.
Some ten percent of people with the mental disorder Autism display a special skill or ability in fields such os
music, mathematics and ort: an unlikely fortune. Considering this. it could be said thot demoge isn't destructive,

but cyclical. It's like toking one step backwards for every two steps forward — o concession mode for the

opportunity of oduancement.

As the wniters’ collective consciousness evolues. so too does thought itself.
But then. maube it's not only our output thot needs to evolue but olso oun input — our copability to criticolly
onolyse. as well as our selectivity to discriminately pre-empt and include ourselues in situations and
enuironments that will fertilise us.

Such an idea euolution could enable the limitations of whaet groffiti con be to become shattered, calling for the
art form to be redefined, re-explored ond ultimately re-inuented.

WHERE IS BEAUTY?
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thought euerything he hod seen was euerything. he sow

everything change. Before the digital revolution. bock when
video still hoad the rodio-stor bound and gagged. yet to pull the
trigger. he was there. He's lived it. He's experienced the rush,
first-hand. from the other side of the mogozine centre-spread.
ond with only o broken nose to speok of. has lived to tell the
tale.

Puzte hos seen a lot of things, And just when he probably

But one soon gets the impression thoat you might hear o more
sensational occount of his achievermnents from someone other
than the man himself - one of his crew mates perhops. or the
fot kid. o few grades lower. who hung out by the bus stop
after school, trading toll stories for the most meagre of human
attention.

In foct, Puzle comes ocross as such o modest person. | almost
feel os though | om doing him o disservice by penning this short
occolade. | get the impression from his words that he would
rather nobody Kknew who he wos: that he could go obout his
work, people would see it. moke of it whot they will. and that
that would be the end of it - simple and plain.

| will, however, say this: Puzle is o committed writer who
believes in rolling steel os o true representation of dedication
to the ort form. And, in Line with this belief. he has proved his
own dedication over two glorious decades of style innouation
ond generous investment into the future of groffiti. A future that,
most would ogree. is in sofer hands because of him. - K Ulest

Puzle: Wogs us Ships. BMX. Mongoose. blue light discos. fights at
the station, Golago, 1942. Moon Patrol. soccer. footy. breaking.
Metallica, AC/DC, HKiss. Prince. Run Dmc. LL Cool Joy. Lebanese
Tigers, Vic Tribe. Dimo Bous. mods. rudeboys. bogans. the factory:
These ore just some memories that come to mind. There was
o lot of division. The Llogs and Shkips rivolry was o big thing.
Graf ond brecking seemed to bridge o lot of those boundaries
os people from all backgrounds and areas started getting into
the some thing and finding common ground. The graf/ hip hop
scene had the biggest ossortment of kids. Mon, in my opinion.
that coming together is one of the most positive things in the
history of humanity until gongster rop ond the west coast thing
came along that is.

Puzle: WICA wos a Hursty line crew started by Duet in 88.
The first members were Duet. Zenith ond myself when | was
writing Exam. The crew wos on ossortment of locol lods all
on the some bombing ogendo thaot olso possessed some creative
talent and were good blokes. Zenith waos probobly the oldest at
18 or something. He gove up grof the following yeor. Further
members ouer o number of years were Sick, Smack. Winter
(Crease). Ruber. Bios. Nasa [Maste). Sheam (Lecs Luther]. Didle
(Death). Soch (from Sudney). Merc. Benz, Medio. Hem. WYeti.



Reach. Dens. Higher. Paste (Wasp) and Jayme (Ocupy). WCA was
on all rounder crew. predominately focused on train and woll
purners as well as oll out bombing from 88 to 92-ish. This was
* followed by Reachy, Dens, Naste. Higher. Wasp and Jayme who

took it to anothar~dimension mid 90s onwords.

DMA has a huge history dating boek_to, 85-86. It started early

me to try horder and proue that | could do burners. To moke a
difference. | had to paint trains ond do more than those before
me. Thaot philosophy still stonds todoy. If you wanna maoke on
impact you houve to do more ond better. and now global. Lriters

are writing for longer so its only naturol that they are M
better. | stopped painting trains at 21. My first poretSaid ‘Cheuw'.
Thot's how toy | wos. In 87. | H_g_g__{_gﬂeéﬁ@?ffufith a guy ‘Chat’ so

on by Broodmeadows line writers Reem ond Tderm—es-a.bhombing it was kind of o Chet-r=E1EW thing for a short time. It was oll

crew, which hod mony early bombing figureheads. It eventuaolly
developed into o troin burner crew led by Tome and News?.
These guys gove it the reputotion it hos todoy Their early
bombing compoigns and dedication to grof eventuolly developed
into bugged out burners on trains. This DMA of guolity burner
writers of 87 onwards were Tome, New?. Nabit (Terror/Ouch/
Sehd). Lidorm, Sena. Plot, Paris (Bank/Judge), Peril [(Cazel/Royall,
Brink, Pest. Cure. Dmote. Prinz. | wos o late crew member.
followed by Pronto [Prsky].

To me o crew is o group of friends with the some interest.
thot you hang with ond do anything for and that's how it wos.
I'don't drop the crew names any more. If | do it's for nostolgic
reosons more than onything else. 've got a kind of ‘that was
then' oftitude ond om olwoys looking to re-inuent.

v LH0 LUERE

P

Puzle: Hids of Cool. Fabulous 4, Fresh n Funky, Smurf Dance,
fArt Force, Ground Control. Street Rock. Doctor Dick. Cosmic
2 Crew. Dhkoy, MDA, Duel. Wlisp. Spu. Pudge. Opm. TMM (The
Magic Makers), NKA (Nocturnal Hids of Art). . These were
eanly Hursty pieces, writers and crews. Then a Lttle later come
Zenith. Mags. Choice, Kidnop. Duet. JME [Ocupyl. all early Hursty
writers plus 10S from Adelaide (Innouators Of Style). Tame had
0 big influence later on. NYC all the way through. Subway Art
and especially Style Wars chonged my life,

: People poy for paint.

ABOUT THE FRST TIME YOU ATTEMPTED TO PANT IN A TRAM

Puzle: | wos o mad toy when | storted. Everyone loughed at

me. My styles, togs and ideos. | think this is what really droue

Dupli colours racked from H Mart Greensborough. That's oll |
remember. It's actually not worth remembering at alll Chat later
become Hope, then Faith, then Ruber WCA.

Puzle: To be honest it is sod to see Hitachi's go. They are still
dope troins. | cont understond why they just dom't refurbish
a few ond keep 'em running. Sign of the times | guess. Mist
from the Dondenong line was the oll time king of the Hitochi's.
The siluers were the sought ofter ones. There were only o
few of them that ran that side of town. They didn't houe the
green ond yellow stripe stickers on them. which mode them
look quite distinct. Mist was the dopest of dope traoin writers
from Melbourne along with Saipon ALl City. The Comeng 45th
Supertrain waos olso o sought aofter torget. There was nothing
super about it other thon there waos only one. plus o sticker that
ran along the roofline. It waos my train of choice.

Puzle: They will always be the true representation of dedication
ond commitment to being a writer. The difference between
writer ond artist! Pieces on trains are the real energy source of
the subculture os a whole. Something that moves is much mare
alive than something that sits still. The preparation. risk ond
honed skill of keeping your cool ond being oble to concentrate
on doing o burner with the eminent fear of being roosted. Its high
adrenalin stuff and not for the faint. If you can do it with style
ond originolity. even better. Quclity ouer gquantity will olways
prevail. As will stule ouver size. If you con do o combinotion
ouer all these then euven better. A fresh ponel piece on o train
olwoys looks dope. In terms of muyself. my dous are long gone.
| did what | could when | was a teenager. Built o rep but really



haue moued on. | still odmire whaot everyone else pulls off ond
its great to see a resurgence.

Puzle: From memory Tome DMA started the [p) in the circle with
on arrow. |t was never under or oround a ponel but olwaoys on
the front left or right of o train used as o marker when chasing
flicks of running panels. On o Comeng train it was done on the
3 car sets both sides coz they used to split the & cors into 3
cars every doy ofter morning peck hour. It's real stupid when
you see it next to a ponel coz it hos no purpose. It became o

thing everyone did say 88+. It stonds for panel not Puzle.

A broken nose from a heod butt whilst hondcuffed.
Either that or being spot on in the face.

F 30 is just another technique. 3D is not a style. Anyone
con moke any 20 style 3D if they wanna try. | dont get
inuolued in the 3D versus traditional style discussions os | don't
really give o fuch. If it Looks cool and is different. then great.
Originality olwoys rotes high on the graf meter. The woy | look
ot grof in general is style. originality. technique. dedication and
whether you're o good bloke or not. If you rate high in all these
categories then you must be o well-rounded writer.

Puzle: | guess it's only o matter of time before any underground
subculture surfoces ond becomes exploited. | don't think much
obout it to be honest. Apart from when | ride the troins and
see how backwaords most grof on the lines has become. There
are some dope writers around but definitely outweighed by o
new type of mainstream writer that operates under different
principles to the ones | was schooled. In o sense doing graf just
to be down and known as opposed to deueloping style and skill.
That's commercialisotion | guess. o watered down breed. More
with less in every sense. There's plenty of sloppy. quick ond

lazy graf around thot mokes for o shallow subculture.
Puzle: | dont know anymore. VUisual overload in life ot the
moment.

| con only really talk about Melbourne. It's made me
even more appreciotive of the people that pioneered shit here
in their own woy. There were so mony original and innouative
writers in this city that really worked hord ond broke ground.
Ldriters like Dshkiz. Prime. Ronsom, Duel. Pest. Merda, Tame,
New?. Paris. Peril, Sena, Plot. Mist. Soipon. Hugh Dunit. Nasa.
Pronto, Nabit, Acid: the list goes on. These guuys and so many
more gave so much to creative development of graf in the early
days. Much of their work is timeless. Mo one maore so than Dskiz.
Melbourne’s true style moster ond oll time king. Some come
close but no-one can burn this guy's stule.

Puzle

Puzle: The ocean.

Puzle: | moved away from graf in 93-94. It was time to grow up.
Eueryone else olready had ond | felt Like | was getting nowhere
with the full time writer lifestyle. Techno had conuverted many
of the hip hop folk. | wos good ot graphics when | was at high
school, goue it o go ond it worked out ok. | enjoyed it although
never told onyone | was o weiter as it was still kind of uncool
and misunderstood and | preferred to legue it behind os opposed
to try incorporate it. Looking bock now | don't think | waos euer
really on artist-type writer. more so o stylised typogropher or
what ever you wanna caoll it | wos more o designer ond ideas
man thon o detoilled painter. l've olwoys struggled with being
portrayed as an artist. There was only so much | could do ond
didn't hove the patience for developing an aort caoreer. | was
much more comfortoble being o designer. After o few years
possed | storted doing o few pieces here and there only to notice
they were totolly different due to oll the shit | hod leornt. Some
good some bad. At the end of the doy I'd rother experiment and
fuck up. than do the same thing ouver and over ogain. | still have



Puzle: | Heep the two separate ond om hoppier that way. If |
euer do a commercial job that requires grof influence | feel like
I'am compromising what | have spent so long doing for myself.
| prefer to keep graf for me. The Burn Crew clothing co-op
gives me some freedom to combine both shills and do whatever
the fuck we wont ond hope others are feelin’ it.

Puzle: Yeah its made me real stiff and unfortunately o perfectionist
when using a can. In the same woy | do get some satisfoction
from it. The more time | spend awoy from o computer these
dogs the better

Puzle: 30 ocid gears oF Fe

':f:J.'_,Ld. FirstLg it Dm't mg LubeL. Sure I'm a big port of it. A
general misconception is that it's just me ond | hate that. Burn
wos conceived by Flig [Flick TFA crew). He came up with the
logo ond idea of o brond. Wle are old mates from our high
school/ grof doys. He and Dskiz were chillin' ot the time ond
were olready involved in coming up with ideas ond putting out
the Burn message. mainly through sticker bombing ond togging. |
started hangin' with ‘em sociolly. At the same time | was doing
my own tee prints under Puzle’ with my train logo ond decided
that | didn't really wonna ploy my tog out os o clothing brand.
Flig waos down for the crew ongle. So | combined a lot of my
gesign/ grof shit with the lobel also. Starting o crew of us
seemed right. The potential to make something big was there. it
hod legs ond we worked it together to combine all our design
siills ond produce something that wos super tight and multi-
dimensional. | meon youre olwaoys gonna get o better result if
uou combine heads and that's how it come about.

* UH

Puz DO u_|h0‘ reeLs “u:ht

Puzle: Earthtones.

Puzle: Get some StLLe mon really | only did a handful of good
pieces. He would definitely tell me to fuck off.

Puzle: People with huge opinions and small contribution in general.

le: AL or nothing.

Contact Puzle: PUZLEGBURNCRELLCOM
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Nic Adamouich for Upstairs Collective
Mopstoiie . Chami-. Challenor
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{FN§Y HOWELL UsA

Ll ANDYHOLIELLCC

'.-'u. ORE' LUHO ARE YOLR HEROES AND

» MISERY AUCKLAND
WU MISERYBOUTIOUE.COM

mISER‘r' The milite

0 WHAT IS THE LIORST THNG ABOUT MELBOU RnE?'

TRIb mh thDIH

+ DL LWHAT IS THE WIORST THNG ABOUT PARIS?
MIST: Eiffel Tower. Pollution hypitude

{REE: FRUOURITE CHILDHOOD MOUIE?

F|IT“1‘ HOLL_ItL\_ Esc
MISERY: |

|-<I5T|'—'||‘| CcDDIFl The Dark Crystol

I'“ISI

FII'IDH-' HD._\JCLL :
MISERY: Boy )
TRISTF'Iﬂ EED._;IH

I'TI'“_wT

E- DO YOU PLAY
FHDHJ HOWJELL
MISERY: Yes

+ ART DEPARTMENT L‘EF';J—%F’“ ARTISTS (DOUBLE PAGE SPREADS]

I WHAT 1S THE LORST THING ABOUT ARUCHLAND?

“ORD EUER PURCHRSED?

> TRISTAN CEDDIA MELBOURNE > MIST FRANCE
TRISTAN_CEDDIREYAHOO.COMAU Ll GO2MIST.COM
Like o

TRISTAN CEDDIA: | find

=STI0N S FRUC IF-'I[E COLOUR?
ANDY HOWELL: -
MISERY: F
TRISTAN CEDDIR: Pms Orang

miST: Hiwi Green

£ HAUE YOU EUER BEEN PUNCHED IN
THE NOSE?
F'I']DHJ HOWJELL: Umm, ueoh. b

I r~:I5TF|r1 EE I_"ﬂll'-'i Mot
MIST: f
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& me you wish you hag
jrself in me...







» ART BY MiSkp,
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ONE » BASEFIELD "THE COMMONS”

Art golleries con give me the shits. Often | walk in to find that the art on the
wolls is not not os exciting os the omount of cash they must have spent to
create thot "wonderful” instollotion or video piece that is locked at for o few
seconds before moving on. It's oll too often o bit of o wank, really.

This is where Basefield is different. On o shoestring budget Jode manages to pull
ether o show fenturing some of the best ortists in the world ond donates the

hord cash to children’s charities.

Quer the lost two yeors Bosefield h

as roised over $15,000 from d artwork
inuolued too mony tolented artis d

t stop there either;

5 to nome. It

“The Commons’, has ower B0 artists inuolued from oround
d on the legendary Aesop's Fobles. Eoch artist has beer
medium they choose.

the globe and is b
given a small collection of fables to explore in an

The 2005
MNeosden
rerny Fish, Robert Mars, Jsan Hecox, Lonce Sells. Nothan
us, Jon Burgerman, Ben F ina. Nika Stumpo. Josh P
Meusy. Haren Ingram. Horsh Patel. Dalek. Dmote, Matt Owens. Mike Giont,
Michael Sieben ond o whole trucklood T

harich,

U

ore,

get yo orse down to the Chopel OFf Chopel Golleries, 12 Little Chapel Street.
Prahran (M rne) between the 27th July ond the 15th August 2005 for o
two-Ffloor extrouvogonza of mind-blowing art.

asefield has some big plans for the future toe. but shhhh, we cont say anything
yet. Heep your eyes on their website for more details

TWO » MIST AND TILT
What caon I soy obout Mist ond Tilk? Well | guess | could tell you how | finst
come ocross the work of these two French groff/ art dudes. | first sgw Mi
debil choracters on o production wall he painted in the Bronx
T-Hid, Dero, lvory and Omni in 1995 . As for Tilt. | think euer
throw-ups painted oround the choracters of female-artist F

5o why om | mentioning
with Mist ot the Refill Sg

had an art show in Sudney
y lou |

Mist hos o b
of Mist's work. |t includes his choracters, groffiti,
design stuff,

| olso just releosed

f his art ond ph

“Debil Insi
photos ond eu

en toys ong

“Fetish Bubble Girls™ which is @

called

o book

5 me excited about this book. It looks rod.

the work g
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The lotest book from Jomel Shobozz is o collection of photographs taken ing

New “York
were destroyed by crock cocaine ond the drug wars ossocio
in 1985.

ty between the mid 70s ond mid 80 s. Before the city’s ghett
ad with its orrit

Besides b
New York City ond Hip Hop. A Time B
reoding thot reolly sheds light on what it wos like back
or | would never euer get to experience or
of Jamel Shobozz.
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Element

wind water fire earth

www.elementskateboards.com




